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ABSTRACT

The basic element of any language or literature in the world is the
alphabet (varna-mala). The alphabet is the collection of letters. When
they are expressed in writing, they are called letters. The manifesting
Supreme Lord enters the Adharacakra of the living being with the
vital sound. Then, the mind-manifesting subtle form is obtained and
manifests in the form of mantra-svara-letters. This is the mother of
the subtle and unmanifest form of the alphabet. These letters are
indestructible. The Sabda-Brahmavadin’s call Brahma the eternal
‘Letters’, “Anadinidhanarh brahma $abdatattbamh yadaksaram |

Bibarttaterthabhabena prakriya jagato yatah 1I” There is a mysterious

mythological story about the creation of the alphabet. Lord Shiva, in
his (tandava) dance, blew the (damaru) drums fourteen times.
Probably to make the fourteen worlds resound. These are the ones
together called ‘Maheshwara-Siitra’ or ‘Shiva-Siitra’.

For the correct understanding of the meaning of the Vedas, six
Vedangas were originated. Among them, the Vedanga called Siksa is
one of the Vedas ‘Phonology’(Dhwanivijiian). Several letters are
combined together to form letters. When we pronounce these colorful

letters, an inclination of pronunciation, a breath or accent, and a
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strength or level of tone come with them. All together, there is a special meaning invested. There are five things
in an axis. Namely - svara, varna, accent, matra, and viniydoga. 'Svara' means heaven, and 'Varna' means glory,
splendor, brilliance. This is about the glory and brightness of heaven Vowels. The voice of the gods is the voice
of man. ‘Saptantrikanthosthitah swarah’ (Amarakdsa) Vowels are sounds that become sounds or in the song of
Udgata. Svara also means melody. The universal sacrifice of the self-creation of the power-infused Brahmana is
the seed-shaped vowel alphabet.

Therefore, the fact that letters are Brahma is not just a sage's saying, but also science and logic. The fact that
‘Sound’ and ‘Colour’ are the same is scientific today. Sound becomes an image in form and colour. Colour is the
consonant of the vowel vibration. Just as in music, each raga has a special form and colour. They have divided
colour into two parts, vowel and consonant. Like man and nature. Consciousness and power. Vowel is an
independent, independent self, self-reliant. Eternal Being is without qualities. The vowel is Brahma Purusha in
form and the consonant is natural. His power is manifested in the shelter of Brahma Purusha. Therefore,
consonants cannot be pronounced without the shelter of vowel. The color diversity of consonants plays on the
colorless surface of the vowel, and if the surface is removed, the image also disappears. The language in which
the number of vowels is more, also has more vowels and consonants and diversity. Vowels are naturally clear
and profound. The more vowels a language has, the more clarity and depth that language has.

The radiance and brilliance, power and action of all the gods are in the form of vowels in the form of seeds. If
vowels are considered as the seeds of creation, then consonants are the shoots of creation. Just as the soul is
embedded in the shoots, similarly all creation is embedded in the consonants. ‘Bisbamatmagatarh byafijan
kiitastho jagadankurah’. The infinite, infinite, impersonal Brahman is manifested in this consonant. ‘Prapaficam
atmagatarmm sbasmin stksmartipéna sthitarh byafijayan prakatayan sarbatra’. From the body of the Lord, the
vowels arise, from touch, the consonants arise, from the senses, the four warm tones (Sa-Sa-Sa-Ha), from the
soul, the inner tones (Ja-Va-Ra-La), and from the blissful abode, the seven tones (saraja, rishabha, gandhara,
madhyam, pancham, dhaivata and nisada) arise. Because the Lord Himself is the embodiment of the Vedas and
Brahmana in the manifested and unmanifested forms. ‘Sabdabrahmatbanastasya byaktabyaktatmanah parah’.
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The Supreme Lord Himself appeared in the vastness of space and the vastness of the universe, the aditya-varna
of the world sparkled, the sounding speed and vibration arose, the chest of the celestial earth began to tremble,
the space and this earth were a dense touch of sound, movement and colour, Brahma Himself with all of them.
When seen from the divine perspective, all the gods are in the first five consonants. This body of ours is the base
of all the principles, elements and qualities of the universe. The body is actually ‘varnabrahmaya vapuh’. The
earth is rotating on its own axis or pole. This axis of the earth is A-ksa ‘Kshamerukaih’. That is, fifty-one
alphabets from ‘A/3t to ‘Ksa/er’. All the alphabets from ‘A’ to ‘Ksa’ are present in the axis of Brahma’s hand.

The fifty-one broken beads on the neck of Mother Kali are actually the mother form of the alphabets. Mother
Kali stands above the creation of time in a dark, sunken form. Her expression is this entire alphabet. This
alphabet is the vibration of all the activity and movement of the great power. The alphabet is the subtle wave-
chain (Tarangamala) of creative power.

KEYWORDS: The nature of the alphabet; The origin of the alphabet; The correspondence of the alphabet; The
theory of words and their meanings, vowels and consonants, The mystery of the alphabet and its greatness.

INTRODUCTION

If we do not look at the external structure and origin
of language but search for its inner spiritual truth, we
will see that vowel sounds emerge as the power of the
inner soul, from our subconscious and unconscious.
This power, having come into the mind, has become
conscious in a distinct way. The Vedic sages call this
power of the inner soul speech, the goddess of
speech. All words are the sounds of infinity. Words
are sounded and then merge back into infinity. All the
processes of this world have become possible only
from the evolution of letters. Through the research
paper under discussion, I have tried to reveal the
theory and greatness of the origin of letters.

A language with a large number of vowels has a large
number of consonants and variations. Vowels are
naturally clear and serious. If there are more vowels,
then the clarity and depth of the language is also
greater. Sanskrit is the best sounding, serious, clear
and elegant language in the world because it has the
largest number of vowels. There is a specific
scientific method and logic in the sequence of sixteen
vowels like a, 4, i, 1. Like the anatomy of the body, it
is precise and unchangeable. There is a scientific
method in the arrangement of Sanskrit letters. It must
be remembered that the alphabet is the notation of the
language. It is like the notation of music. If it is
ignored, the language will not only be disrupted, but
also injured. The language will be distorted or
distorted.

If we deeply understand the qualities of each letter,
we will be able to know the underlying theory or truth
of creation. Each letter is a living seed of energy. The
seed energy of the alphabet is the embryonic state of
the word. Just as the true science of the complete
human body cannot be known without knowing the
secret of the structure of the fetus in the womb, so is
the case with language. The alphabet is the
embryology within the maternal system. I hope that
the readers will benefit to some extent from this

editorial in their inquiries about the diversity of the
alphabet and the theory of creation, and that the
purpose of the research paper in question will be
achieved.

Body of the Paper-Explanation:

Another name for a letter or script is ‘Aksara’ or
‘Matrka’. This Matrka is the subtle and unexpressed
form of the alphabet. This letter is indestructible. The
thoughts of the mind are destroyed immediately after
being expressed in the mouth, but the letter is a
permanent symbol. ‘Ksarantu moksepi’ - Aksara
Moksa, Ka-karadi Varna (Amarakosa-
Nanarthavarga). The Shabda Brahmavadins have
called the eternal Brahman Aksara. According to
them, all the processes of this world are possible due
to the transformation of letters. ‘Anadinidhanarm
brahma sabdatattbarh yadaksaraml

Bibarttaterthabhabéna prakriya jagato yatah 11” (1)

The Varttikakara Katyayana says — ‘Aksararh na
ksaram bindyat’ i.e. that which is not weakened or
destroyed is Aksara. Again, the function of ‘Aksara’
is to express the meaning by adding the suffix
‘unadika saran’ to the answer of the word
‘vyaptarthya’. Varna and Aksara are synonyms.
‘Sabyaijanah sanusbarah sud'dho bapi
sbarohaksaram’. There is a mysterious mythological
story about the creation of the alphabet. Lord Shiva
blew the tambourine fourteen times in Nritabasana.
Probably to make the fourteen worlds resound.
Together, these are called ‘Maheshvara Sttra’ or
‘Shiva Siaitra’ (2). In these sutras, ‘letters (Varna) are
ordered in order (order sets of sounds, order sets of
grammatical units). The alphabet is created from
those sounds. “Nrttabasané natarajarajo nanada
dhakkam nabapaficabaram. Ud'dhartukamah
sanakadisid'dhanétadbimarse $ibasiitrajalam”. (3)
Now the question is why this alphabet is advised? In
reply, Varttikara said, - “Barnajfianam bagbisayo
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yatra ca brahmabartat€. Tadarthamistabud'dhyartharn
laghbartharh copadisyate”.

Grammar is the study of letters. The subtle and subtle
letters have blossomed and become the Vedas. The
letters or varnas are the constituent elements of those
letters, so they have contributed to the knowledge of
the Vedas in a continuous manner. If the defects of
letters are not removed, knowledge of letters or words
is impossible. The desired result of the Vedas will not
be achieved. For this, proper knowledge of the
alphabet is essential. Why the letters are called
‘Varnas’ is discussed in Tantric literature, and
meditation and practice of the form of each letter are
present.

We usually think of letter recognition (Varna-
Parichay) as letter recognition (Aksara-Parichay). But
letter (Varna) and letter (Aksar) are not the same
thing. For example, the word ‘Agni’ has two letters
(37 + fir) but it has four letters (37 + T + T+73), that

is, some letters are combined together to create a
letter. When we pronounce this colorful letter, an
inclination of pronunciation, a breath or accent, and a
strength or level of tone come with it. All together,
there is a special meaning invested. There are five
things in an axis. Namely, vowel, vowel, level, and
level. In the words of the Upanishads, it can be said, -
‘Varnah swarah | Matra balam | Sama samtana |
Ityuktah $iksadhyayah 1 (4) Without proper
knowledge of all these, we will not have letter
recognition. If any one of them is distorted, the entire
letter will be in danger and even its meaning will be
ruined. Panini says that for the proper knowledge of
mantras, knowledge of vowels, letters, syllables,
dimensions, and inflections and meanings is essential,
- “Sward barnoksararh matra biniyogohartha eba ca |

Initially, vowels are of three types - Udatta, Anudatta
and Svarita. “Udattascanudattasca  sbaritasca
sbaratrayah” (Paniniya Siksa, 11). There are three
types of vowels — (Hrasva-swara) short vowels,
(Dirgha-swara) long vowels, and (Pluta-swara) flat
vowels. The strength of a vowel is determined by its
own degree. Short vowels or low vowels have only
one degree (dimension), long vowels or high vowels
have two degrees, and flat vowels have three degrees.
All consonants are half-degrees. “Ekamatro bhabed
hrasba dbimatrd dirgha ucyaté | Trimatrastu bhabét

plutd byafijanaficardhamatrami”

Vowels appear in their own glory at the beginning of
the syllable, but at the end or inside the syllable,
vowels change their shape and are shown through
some signs. These letter signs are like musical

notations — T, Tz, o, o, o, 3, 3, O, R, o, ¢ There
are some signs for consonants which are known as

EAT. I, T%AT, §-%a, etc. While pronouncing

vowels, there is a tendency to have more or less voice
or breath, this variation and fluctuation plays a great
role in the investment of the syllable. If there is a
slight change, the meaning changes. The word
becomes impure and evil. “Dustah $abdah sbaratd
barpatd ba” (Mahabhasya-Patanjali), Yaska says in
his Nirukta. This profanity (apasabda) is a terrible
crime, offense. It not only causes disaster/ ruin, but

impure words become a curse and harm the speaker.
®)

Any mistake in the areas of posture (Asana),
breathing (Pranayama), etc. can result in serious
damage to the body. There is even a possibility of
disability. Similarly, the life force becomes conscious
through speech. The gods make cities or viharas,
hence the name of the Sanskrit alphabet is
Devanagari. The alphabet was first introduced in the
third century BC. The Brahm1 script came to India
from the South Semitic region around 500 BC. From
the stone inscriptions ($ilalekha) of the third century
BC, it is known that there were mainly two types of
alphabets, namely northern and southern. From the
first century AD, the Brahmi script evolved into
various regional alphabets in the writing system. In
North India, this script made its debut under the name
Devanagari. Again, wherever the Aryans settled and
started speaking their sacred language, they called
that place ‘Nagara’ or ‘NagarT’. Over time, when the
writing system was spread through Gairikadi
characters, that alphabet was called ‘Devanagari’ or
‘Nagr’. An example of the harm or benefit of
language errors or disruptions is mentioned in the
Brahmana section of the Vedas. When a vowel
reaches a high pitch during pronunciation, it is called
‘Udatta’ (acute or raised accent). What Panini calls -
‘Uccairudatta’. Again, when the tone falls down, it is
called ‘grave accent’. In Panini’s words
‘Nicairanudatta’. And when a vowel is in a state of
harmony between the two vowels, the Udatta and
Anudattata, it is called ‘Svarit’. ‘Samaharah sbaritah’-
Panini.

Maharsi yajfiabalkya warned of fourteen types of
defects in the Vedas. Fear or apprehension about
letters, high pitched voice, unclear voice, nasal voice,
hoarse voice, muffled or extremely high-pitched
voice, misplaced pronunciation, bad voice, distorted
voice, fragmented pronunciation, pronunciation by
hitting letters, unstable reading (reading without
rhythm, rhythm or rhythm), etc. Panini has given a
description of the qualities that one must have to read
Sanskrit  correctly.  ‘Madhuryamaksarabyaktih
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padacchédastu susbarah | Dhairyarh layasamartharfica
sarét€ pathakah guna 11I” The word ‘Viniyoga’
specifically means ‘Specially appointed’ or
‘application’. The proper application of mantras in a
ritual is called Viniyoga. The correct knowledge of
what a mantra means and how it should be used for a
particular deity. In general, the correct application of
words (in both general and special senses).

‘Svara’ means heaven, and ‘Varna’ means glory,
splendor, and brilliance. This alphabet of vowels
represents the glory and splendor of heaven. The
vowels are called ‘Svara Brahmana’. When
Brahmana expresses Himself through words, then
Svara Brahmana is created. That is why the
Srimadbhagavadgita has called Svara Brahmana the
‘lotus feet of Shri Krishna’: ‘Svarabrahmani
nibhartahrsiké$apadambuje’ (6). Heaven itself
becomes sonorous in the voice. The voice of the gods
is the voice of man- ‘Saptatantrikanthosthitah sbarah’
(Amarakosa)). Vowels are the sounds that are
sounded or evoked in the Samagana. Svara also
means melody. In ‘Naradiya-Siksa’ teachings, the
seven tones of Samagana have been linked to the
seven tones of music. ‘Saptasbarasrayo grama’ (Non-
lethal Weapon) The svaragram or sargam is - sa r& ga
ma pa dha ni, i.e. Madhyam, Gandhara, Rsabha,
Saraja, Paficama, Dhaivata, Nisada. And the basic
vowels are also seven -3, ¥, 3, %/, @ U, 3

“Yatsamanar prathamasya benormadhyamah smrtah
| Yosau dbitiydo gandharastrtiyastrsabhah smytah 11

Caturthah saraja ityahuh paficamd dhaibatd bhabét |

(7) The sages have called vowels the Brahma
sacrifice. ‘Sbarasampannataya artbijyar kuryat’ (8).
Brahman power is called 'Svara'. The universal
sacrifice of the self-creation of Brahman, which is
combined with power, is the seed-shaped vowel
alphabet.

Now let's shed light on the meaning, identity, and
actual theory of the letters-

(A/=1)
Through the Bhagavad Gita, we have come to know
that ‘A ‘I means Shri Krishna.

‘Aksaranamakardsmi’ (Srimadbhagavadgita-10/33);
‘Akard basudebah syadakarasca pitamahah I’ In the
alternative: - ‘Akarah k&sabah proktah’ (Amarakosa,
koshmala, Ekasharakosa-1). ‘A’ means (pitamaha)
grandfather again. ‘A’-kara is also used to indicate
scarcity, insignificance, otherness, lack, contrast. The
first letter of Omkar or Pranav is ‘A’ (A+U+M/ =7 +

3 +7) ‘A’-the awakened state of consciousness. ‘Atati

Teesthati Va’ - Taranath Bachaspati has given this
meaning. ‘A’- ‘A avadyang’ to indicate sympathy;
‘A’ in the sense of rebuke — ‘Apacasi tvam jalma’
(Panini). A is Maheshwara - ‘Ah syaddébo
maheésbarah’. In other words, the weak, the demon,
the tortoise, the courtyard, the war, the greatness, the
inner palace of the royal palace, the ornaments, the
fire of the sacrificial fire, the power of the mantra, the
reins, the horses of the chariot, the moon. “Krsnah
sankard brahma $akra somahanilanalah. Stiryah prano
yamah kalo basantah pranabah sukhi”- (Saubhari
Ekarthanamamala). That is, Shiva, Brahma, Vayu,
Vaishwanara, Siirya, Indra, Soma, Anila, Anala, Kala,
Pranava are synonymous with 'A'-kara. ‘Arm syacca
paramarh brahma’- ‘Am’ means the Supreme
Brahmana.

The unmanifested Supreme Character, the colorless
one beyond all the colors of manifestation, He created
this colourful diversity through His own power, - “Ya
ekoavarno bahudha saktiyogad.”

(A/ =m)

‘Pujayamapi  mangalyé akarah  parikirttitah’
(Amarakdsa) ‘A’ in the sense of worship and
auspiciousness. 'A' is the preposition denoting
surprise, joy, sorrow. ‘A’ is the prefix denoting
extent, extent, limit, correctness, extent, contrast. ‘A’
is used to satisfy scholars. - ‘A paritdsad bidusarn na
sadhu man'yé prayogabijianam’ (Kalidasa-
Abhijfianasakuntalam). In Panini's grammar, the
preposition ‘A’ is used to indicate rank, limit or
limitation through the siitra ‘An maryadabhibidhyoh’
(Astadhyay1 2/1/13-Panini). Again, according to the
Varttika, Katyayana, the use of the preposition ‘Anah
pratijiayamupasankhyanam’; (Varttika) has been
shown in the sense of promise, i.e., to make a firm
commitment.

I/ %)

‘Ikard ucyat€ kamo’ (Amarakdsa) ‘I/ ¥ means
Kamadeva, Madana. ‘I/ 3° also means surprise, pain,
impatience. ‘Ih kémah sthanurindrorkd barunah
padapah dbipah | Sucih $rTmanajo bald birificih
krttibasutah 1’ ‘I/5° again means Varuna, Padapa,

Dwipa, Shuchi, Birinchi, Krittivasa. The number ‘I/
¥ -kara denotes one hundred (100). Arrival (itvan,

itam), departure (itvar, itya), knowledge (itam) etc.
are understood by this ‘I/ 3-kara.
I 39

‘Ee’ means Lakshmi — ‘Lakshmi’s abode’ (immortal
body). ‘I£’ also means to be pervaded, to see

(Ikshyate), to desire, to eat, to go, to beg, to receive
light, to conceive, etc.
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We have learned the meaning of the four vowels,
A/=1, A/lsm, 1, 14; But what is the logic behind the

different meanings of each of these vowels? What is
the significance? The Vedic sages called them
‘Brahmavaka’ or Gauri (11). Therefore, the letter
Brahma is not only the word of the sages, but also
science and logic. The fact that sound and colour are
the same is scientific today. Sound becomes an image
in form and colour. Colour is the consonant of the
vowel vibration. Just as in music, each raga has a
special form and colour. It is amazing to think about
the depth of the true vision of our sages and sages.
They divided the colours into two parts, vowels and
consonants. Like man and nature. Consciousness and
energy. Vowels are independent, independent, self-
reliant. Eternal Being is without qualities. Vowels are
Brahmana in form and consonants are nature in form.
The manifestation of His power is in the shelter of
Brahma Purusha. Therefore, consonants cannot be
pronounced without the shelter of vowels. The
colourful variety of consonants plays on the
colourless surface of the vowels, and if the surface is
removed, the image also disappears.

A language with a high number of vowels has a high
number of consonants and a high variety of vowels.
Vowels are naturally clear and profound. If there are
more vowels, then the clarity and depth of the
language are also greater. The reason why Sanskrit is
the most sonorous, clear, elegant language in the
world is because it has the highest number of vowels.

Understanding, analyzing, and indicating the stages of
vowel sounds so finely is a pinnacle of the scientific
vision of the sages. The number of vowels in Sanskrit
is sixteen, and if you include the consonants, twenty-
five. There is a specific scientific method and logic in
the sequence in which the sixteen vowels are
arranged, such as A/s7, A/am, 15, 1. Like the anatomy

of the body, it is precise and unchangeable. There is a
scientific method in the arrangement of Sanskrit
letters. First ‘A/e7’, then ‘A/31’, then ‘15, then ‘1%,

thus the sixteen vowels are arranged, in any way
random or before or after, it is g-a-3-t-«7/ ha-ya-ba-ra-

la. It must be remembered that the alphabet is the
notation of the language. It is like the notation of
music. If you ignore it, the language will not only be
disrupted, but also injured. The language will be
distorted or distorted. Like a tuneless, dissonant, loud
song. The expression of this sound is like the
awakening of the inner soul. ‘The chosen medium of
the soul’s self-expression’. (Sri Aurobindo); The
spontaneous sound form of the inner soul is called by
the linguist Penka — ‘phusis’. The creation of sound
by the combined vibration of the muscles and nerves

of the body. Maxmuller and modern linguists have
given it the name — ‘thesis’. The Vedic sages have
given the name - Vak, Vagdevi to this power of the
inner soul. According to Tantra, different levels of
speech power have been indicated, namely: VaikharT,
Madhyama, Pasyanti and Para. (12)

The first manifestation of vowel sounds is from the
voice (kanthaswara), so it is the voice. That sound is
‘A’. This ‘A’ is the first and original sound. This
sound is as pervasive as the sky and is the shelter of
all colours. Therefore ‘A’ is before all and in the heart
of all. ‘A’ is Brahma, ‘A’ is Narayana, the ayana or
shelter of all creation and thought. In ‘Kasika’,
Acharya Nandikeshwar says— “Akard brahmartipah
sarbagunah sarbabastusu I.... Akarah sarbabarnabhyah

prakasah paramésbara. Adyamanténa
sanyogadamityeba jayaté 11” When the vowel ‘A’
becomes long, it becomes ‘A’. As a result, surprise
and joy spread more widely. ‘A’ and ‘A’ are short
and long forms of the same vowel. Panini formulated
the formula — ‘Akah savarné dirghah’ (Astadhyayi-
6/1/101).

(UR)

The second sound of Omkar or Pranav (A+U+M/
37+3+9). The subtle dream state of the inner soul of

consciousness. ‘U/ 3 means Umesha (Siddhanta
Kaumudi). ‘U/ 3’ again means sound, noise or roar.

‘Sinhadhbanirunnada’ (Kumarasambhava, 1/26). ‘U/
3 means Shankara — ‘Ukarah $ankarah prokta’

(Amarkosha). Prohibition, limit or limit — ‘U méti
matra tapaso nisid'dha’ (kumarasambhava 1/26). ‘U/
3’ means Brahma, Chandramandala, Kala, Narada,

Markandeya, Ravana; (Saubhari Ekarthanamamala).
‘U/ 3 also means asking or demanding; such as

‘uneti’. ‘Laksan&/Raksané ca api ukara ukard
brahmani smrtah’ (alternative)

(Uks)

‘Ukaro Brahmani Smrtah’ (Amarakdsa) — means to
protect, Brahman. Its other meanings are — Shiva,
Agni, Tvasta, Purpa-Chandra, Poor, Sarama -
‘Bahnirnisakarah piimd daridrd saramadhipa’,
(Saubhari Ekarthanamamala). ‘Udhwani’ — Darkness
is removed and dawn, dawn or light appears.
‘Laksané/Raksaneé ca api ukara wkard brahmani
smrtah’. (Alternative) Now the question may be, is
there any relationship between words and meanings?
Or is it just a fabrication? Are they intertwined? Like
light and heat, mind and energy, Krishna and Radha,
or Hara and Parvati? The answer is that all the
meanings of the colors have been revealed in the
visual sense. Rishi Aurobindo says, - ‘Word is to
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make us see, not to make us think or feel’ Because all
words are the sound of infinity. As soon as a word is
uttered, it merges back into infinity. Aurobindo has
said it beautifully in this regard, - ‘soar straight into
the pure empyrean of the infinite.’

(R/=)
The seventh vowel in this discussion is ‘R/&’. This
‘RiE’ gives Sanskrit a special quality compared to

other languages of the world. This sound arises in the
brain, in the cerebral. When the blessed vowel ‘R/=’

is reached, a yoga of life air is achieved. Yogis will
understand its meaning and significance. The mind,
driven by the spirit of the inner soul, presses the fire
of penance in the body. As a result, the life air is
circulated. The sages of the Vedas have named the
life air that is stirred up as a result — the Maruts.
“Atma buddhya samétyarthan mand yunkte bibaksaya
| Manah kayagnimahanti sa prérayati marutam I’
(Paniniya s$iksa). When the life air (Pranavayu) or
Marutam circulated by the penance fire within the
body reaches the brain, the blessed vowel ‘R/% is

heard. As a letter, ‘R/%" means movement, upward

movement. The rhythm of the truth of the universe,
the action of the great creation, is ‘R/&" or ‘Rta/.
According to Amarakdsa- ‘Rkard
b&damata/Devamata’. Rcchatérityagrayanah.’
(Nirukta-1/9); The infinite and solemn sound of
space- ‘Rcchantiba kheé udgantam’- (Nirukta-1/9). For
yogis, space is the blessed consciousness, the form of
sound. The gods reside in the midst of this deep and
vast vastness. Rténa prthbi bahulg gabhiré’, (Rgveda-
4/23/10). The other meaning of ‘R/& is truth.

‘Ritavridha Ritavana’ (Rgveda 5/65/5). Every human
being is held by the touch of truth - ‘Rtasprha rtabano
jané jang’; (Rgveda-5/67/4).

L/=)

The next vowel of = is ‘L/&’-kar. It is not a dental

letter, but a Murdhanya vowel (retroflex). Sri
Aurobindo has shown its pronunciation as &% (Ir).

Although we generally pronounce ‘. But the

correct pronunciation would be & (Ir) i.e. the liquid
sound of . According to Maharshi Aurobindo, the
Vedic soft- ‘€’ has become a murdhanya- “&. ‘Rti
savarné r ba, Lti savarné L. ba’ according to Vartika-
hotr + L-karah = hot Lkara, hotrkarah is like this.
Linguistically, & had a murdhanya vowel in ancient
Vedic Sanskrit. The pronunciation is more like s+g.

In the first chapter of the Rgveda, the mantra of
Agnistikta is — ‘‘Agnimiré purdhitam...’; (3firis

qUfed I qagfeas, | BaR oA 1) Although the &-

kara disappeared from Vedic Sanskrit later, it has
found its place in Tamil and Maratha languages. “The
Vedic modification of the soft cerebral d/e into a

cerebral 1. This sound disappears in later Sanskrit,
but has fixed itself in Tamil and Marathi. Such is the
simple instrument out of which the majestic and
expressive harmonies of the Sanskrit language have
been formed.” -Sri Aurobindo (13) In the Bengali
language, the predominance of the letter ‘li/’ is like
‘@’ being ‘eaten by a digbazi’ (to do a somersault),

resulting in the current disappearance of the letter & .

(T, ¥, =, 3/ E, Ai, O, Au)
Among these four vowels, two are basic vowels - T,
3. The other two are not basic. ¥, 3f- joint vowel,

diphthong or vowel combination. Despite having two
vowels in their structure, they are used as one vowel.
They are formed as a result of sandhi, so they are
called ‘Dipthongs’. 3 + ¥ = T, 3t + 3 = 37, that is

two vowels are combined to form a pair of vowels. In
English, this is called ‘Dipthong’. ©, T are palatal

vowels, pronounced on the palate 37, 3t are labial

letters (Osthya), pronounced on the lip. The sound is
emitted in the vocal tract first in the voice, then in the
palate and finally in the lips. Therefore, according to
the natural rule of pronunciation of the vocal tract, ¢, T

will come first, then w, sft. These four long vowels

have been combined together in the gods Brahma,
Vishnu, Maheshwar or Rudra. ‘@ means Vishnu, @

means Maheshwar, ‘3 means Brahma, ‘sfi/Au’

means  Rudra.  “Ekarah  kathitd  (ucyatg)
bisnuraikara$ca mahésbara | Okarasttu bhabeédbrahma

aukard rudra ucyaté II” (Amarakosa). Thus, standing

at the last row of the vowel alphabet is the god of
creation, stability, and destruction.

The radiance and brilliance, power and action of all
the gods are in the form of vowels in the form of
seeds. If vowels are considered as the seeds of
creation, then consonants are the shoots of creation.
Just as the soul is embedded in the shoots, so is all
creation in the consonants. Bisbamatmagatam
byafijan kiitasthd jagadankurah’; (14). The infinite,
infinite, impersonal Brahman is manifested in this
consonant.  ‘Prapaficarn  atmagatarh  sbasmin
siksmartpéna sthitarh byafijayan prakatayan sarbatra’
The Bhagavad Gita has given a beautiful poetic
description of the creation of the alphabet. The three
forms, which are the essence of the Supreme Soul, the
Supreme Brahman, emanated from His own abode.
‘Trayobarna Akaradya’— that is, A-U-M/ =7 =
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Or. That Om is the ‘Bijarh sanatanam’. From that,
the Lord created short and long vowels, and the
consonants that are plosive consonants, fricatives,
semi vowels/internal consonants.
“Tatoksarasamamnayamasgjadbhagabanajah [

Antasthosmasbarasparsa-hrasvadirghadilaksanam”.
(15); From the body of the Lord come the vowels,
from the touch come the consonants, from the senses
come the four (usma-varna) fricatives ($a-sa-sa-ha),
from the soul come the inner tones (ya-ba-ra-la), and
from the blissful abode come the seven tones (sadaja,
rsabha, gandhara, madhyam, paficam, dhaivata and
nisad). Because the Lord Himself is the embodiment
of the Vedas and Brahman in the manifested and
unmanifested forms.  Sabdabrahmatbanastasya
byaktabyaktatmanah parah’| (16)

And that manifest world is the Rgveda. The divine
manifestation of creation is first manifested in the
first five consonants - Ka-Kha-Ga-Gha-Na.
(Gutturals/kanthya — Ka, Kha, Ga, Gha, Na /=, ,
T, 7, T)

‘Ka’-Soul, manifestation of the Supreme Soul,
manifesting world. Amarakosha says- ‘Kascatma ca
samakhyatah kah prakasa udahrtah’. Ka= Srstipadma.
‘Prthibyammh kuh samakhyatah’. Brahma, Vishnu,
mind, sun, moon, fire, Kamadeva, time etc. ‘Kha’-
‘khamindriyam samakhyatarh khamakasamudahytam.
Khamm sbargé ca samakhyatam kham sarpeé ca
prakirttitam’ (Amarakdsa). ‘Kha’ means sky, senses,
vastness, Aditya, sun (khamani, khadyotanah), earth
(khastani), outer space  (khagol). ‘Ga’-
‘Ganapatiruddistd go gandharbbah prakirttitah’.
Ganesh, the traveler, sound, voice, gandharvvah,
(middle speech) Saraswati, earth, mother etc. ‘Gha’-
‘Gho ghantayar samakhyatah kinkini gha prakirttita’.
‘Gha’ means the sound of bells and kinkini. Sound
waves of the universe, vibrations, grinding, mountain
gates, a pure concentration of all sounds and sounds —
‘Ghanasca prakirttita’- (amarakosa); ‘Na’- ‘nakardo
bhairabah  khyatah nakard bisayé smytah’-
(amarakosa). Roar, raga-special sonority (fibate), life-
like colours (Pranastturagd), Narh=dhara, rama, nah=
brahma. ‘Bhairava’- Avatar of Shiva. Related to death
and destruction, Kala Bhairava.

When we examine the Ka-vargiya (guttural) five
consonants (ka-kha-ga-gha-na), we see that the
Supreme Soul God Himself appeared in the vastness
of the universe, the Aditya Varna of the world of the
sky sparkled, the sound-filled speed and vibration
arose, the chest of the celestial earth began to tremble,
the sound-filled, moving, and colorful intense blissful
touch of that space and this earth, all of which is
Brahma Himself. When viewed from the divine

perspective, all the gods are included in the first five
consonants. Ka = Keshava, Vishnu, Agni, Vayu,
Yama, Siirya. Kha = Surya, Aditya. Ga = Vishnu.
Gha = Pisa (one of the twelfth Aditya, Hindu Vedic
gods, son of Kashyapa and Aditi, god of meetings,
marriages, journeys, roads, cattle, etc.). Na = Brahma,
Shiva.

(Palatals /Talavya — Ca, Cha, Ja, Jha /=, 5,1, 5, %)

‘Cakarascandramakhyata-(bhaskarg) staskarasca
prakirttitah’. Cha means moonbeam, sun, eye.
‘Nirm'malamh charh samakhyatarh tarant chah
prakirttitah’. Chha- pure, tarani, liquid without
kutrachit, chhedan or chhedak. Ja- speed, relative,
jaghanadesha (waist or loin), caste, birth, nightfall,
jaya (victory), consonants- ‘Vyanjane jha prakirttit’,
birth, Janaka (father), Shiva, Vishnu, Suri, yojana,
gaayan (song). ‘Jha’ means sound, nada (sound),
jhankar, storm, destruction, wind, fish. “Jhafijhabaté
jhakarah syannaté jhah samudahrtah | Jhakarasca

tatha

ghargharadhbanau’. That is, singing, the sound of the
gurgling or the sound of the gurgling.

bayau’n <’- ‘Gayané prokta fakard

(Cerebrals - <, 5, 5, %, w, /Ta, Tha, Da, Dha, Na)

‘Ta’-kara means tankar, earthly sounds, ringing of the
bells, silver, coins, swords. ‘Tha’- Maheshwar,
Mahadev, Mahashunya, Brihat, wealth ‘Tho
mah&sbara akhyatah §tn'yé ca prakirttitah.
Brhad'dhanau ca thah proktastatha candrasya
mandale’. ‘Dha’-kar means Shankara, Damaru
(instrument), terror, sound, Bhima. ‘Dha’-kara means
dhakka, ninad, nirguna, kinnar, nirdhana etc. ‘Na’-
kara means Nakarah kirttitd jhian€ nirnaychapi’.
Meaning of fame, determination, knowledge, surety,
good deeds etc.

(Dentals — Ta, Tha, Da, Dha, Na /4, o, 7, &, )

‘Ta’ means virtue, thief (Taskarah), tail, tailless,
devoid of good conduct, countless, nectar, wind,
breeze, air. ‘Tha’ means mountain (Sil()cca}'Ia),
mountain, fear, protection, bowing, constellation.
‘Siloccaye thakarah syat thakard bhayaraksang’. ‘Da’
means trouble, donation, desire, protector etc. ‘Dha’
means giver of wealth (dhanadah), rich (dhanin),
daughter, scholar, direction, dhanesh, righteous, well-
off, burden-bearer, ‘Na’ means shape, appearance,
good, Buddha, beautiful, bound, praise, boat,
‘Nasabdah sbagat€ bandhau brksg stiryy€ ca kirttitah’.

(Labials, Osthya varnas- Pa, Pha, Ba, Va, Ma / u,
W’ a" QT’ tr)

‘Pabané pah samakhyatah’. Wind or wind, drinking,
falling, Patram Pada, East direction, Kubera, West
direction, King. ‘Pha’ means storm, wind, phlegm,
wind-ache, letter, anger or wrath, fruitless speech,
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call, harsh. Class ‘Ba/e’-purposeful, pitcher, bird,

wandering aimlessly, fruit, chest, mace etc. ‘Bha’-
Bha’- ‘naksatrarn bham budhaih proktarn bhramare
bhah prakirttitah’. Star, bhramar, building, light,
brilliance, manifestation, Shukracharya, virtue,
buzzing, Bhanu, sculptor, earth, land, fear. ‘Ma’ is the
name of Lord Shiva, Mother (matri), (Chandrama)
Moon, V&dha, Lakshmi, Bandhan (bond, tie,
connection), the last letter of the Omkar dhwani,
Yajiia, Indra.

(Semi-vowels / Intermediate letters - Ya, Ra, La,
Va/=, 3, e,

The secret meaning of the sound ‘Ya/a is Yaso yah

kathitah $istairyd bayuriti $abditah’. Fame/glory,
wind, sound, Kubera, journey, journey, separation,
sacrifice, etc. ‘Ra’ — Rama, desire, lust, cannon,
chariot, speed, crying, earth, wealth, senses, wealth
control, rice, fear, objects, donation. ‘La’ — the
purpose is Indra, wind, salt, donation, pun, success,

(Unique letters - (s7/am, 31:/ah)

destruction. ‘Lah §l€s€é casayé caiba pralaye
sadhanghapi lah | Manasé karung caiba lakarah

santbanehapi ca’ii La = The seed mantra of the

colorful and fragrant world, Lang. ‘Lam
prthibyatmaka gandha’. ‘Va’ — the inner Va of the
‘Va’ — the Va. ‘Badanti $am budhah $réyah $asca
santd nigadyate’. Knowledge, intelligence, calm,
good.

(Silibant & Aspirate - / Sa, Sa, Sa, Ha /w, W, 5, %)

‘Sa’-Varnartha — Shankara, happiness, good, sleep
(bed), ahu (saying), envy (enemy), Shambhu,
Chandra. ‘Sa’-Kar ‘Sarabhyah sthanébhyah jayate
yah sah sarajah’. Vayu, shadjah (vowel), excellence,
abortion. ‘Sa’- Soma (Somrasa, Soma deity), joy,
symptoms, Lakshmi, cow, association, monkey, all.
‘Ha’-For anger or anger, holding, addressing,
determining the cause, prohibition or prohibition,
covering the feet, sky, horse, sun, etc.

Am, and Ah - Anusvara and Visarga are considered as vowels. (h) Visarga = Visrishti, m/m 'Mohanusarah'. ‘Am
syat ca paramarh brahma ah syaccaiba débd mah&$varah I’ The Anusvara vowel is nasal (Anunasika), Visarga is

a vocal (Kanthya) vowel. According to the five physical qualities and characteristics of the alphabet, Acharya
Raghavbhatta, a Tantra scholar, has divided it into five parts. Namely: ‘Vayvagnibhiijalakasah paficasallipayah
kramat’. (17)

sar/a,a| 5,3/1,1 |33 /u, 0| ==x/1,T | &/l 1T

T /e T/ 0l 3 /0 3t /au 3 /am
+/ ka @ / kha T/ ga =/ gha </

=/ ca %/ cha w/ja @/ jha </

</ ta 3/ tha g/da %/ dha w/na
a/ta o/ tha T/da 7/ dha T/na
T/ pa %/ pha o/ ba w/ bha w/ ma
o/ya T/ra o/ la o/ va w/ $a
w/sa & /ksa o /la w/sa T /ha

Image — According to Brhat Tantrasara

The sages have given the mysterious name of the god who has embraced all the alphabets as his womb,
'Kurmadevata'. There is a mantra for purifying the seat during worship or sadhana. - ‘Asanamantrasya
méruprstha'rsih sutalarh chandah kiirm'mo débata asanopab&sané biniyoga | Prthbitbaya dhrta 16ka débitbarn
bisnuna dhyta, tafica dharaya mam nityam pabitrarh kurucasanamil’ (Purdhita-Darpana); Rishi-meruprstha,
Chhanda-sutal, Kambuprstha and sutal indicate smoothness. Kurma is the body of God. Kurma means Vastu or

house or seat. The word Kurma has four letters- k+t+r+m. ‘ka’-Vishnu, ‘0’-protector or shelter, ‘ra’-fire or the
creator, and ‘m’-a close, secure bond of affection like a mother’s lap.
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face-#, @, T, 9, T

S .
Left hand- =, & . /"‘4-\\ Right hand- =, %, =, 7, =
= o7
< a3 v gudl
.4 FAIT A T g&
#H| = |3 |
.-'ﬁzl..:?i_ z |
. B |® |zzzam
Left inside-w, o, 4,7 ARWE | | |l w [FE5E Right inside- =, 3,5, @, o
AR | |"-‘1|
i | ﬂ |
Left hind limb-=, T, =, = Right hind limb- =, =, 5, 7, 7

Tail-o, %, &, 9,7

Image- Kiirma Chakra

One of the ten incarnations of Lord Vishnu is the
Kirma-Avatar. During the churning of the ocean,
Vishnu himself took the form of Kurma and held the
Mandara mountain on his back (18). The significance
of this mythological story is the unshakable stability
of the world, the firm foundation. Kiirma, i.e. the
tortoise, does not allow external blows to touch it
with its hard shell or covering. It can roll itself up at
will and hide itself in an impenetrable covering. All
the chanting, penance, sacrifices and offerings
performed by a saint without knowing the Kurma
Chakra are considered fruitless and useless.

yajfiaphalam nasti sarbanarthaya kalpyate’. (19)

The special importance of the Kirma-Chakra is the
position of the alphabet, it is necessary to take the
seat of practice after gaining subtle theory and correct
knowledge. At the mouth of this chakra is the ‘Ka’-
varga, this is the lamp of the chakra. This is the best
seat of practice. Diksu piirbadito yatra ksétradyaksara
sansthiti’. If we deeply understand the qualities of
each letter of the alphabet, we will be able to know
the underlying theory or truth of creation. Each letter
is a living seed of energy. The seed energy of the
alphabet is the embryonic state of the word. Just as
the real science of the complete human body cannot
be known without knowing the secret of the structure
of the embryo in the womb, the same is true in the
case of language. The alphabet is the embryology
within the maternal system. In the words of Sri
Aurobindo, it can be said, ‘a kind of science of
linguistic embryology’.

Conclusion:

Our body is the base of all the principles, elements
and qualities of the universe. The Vedic sages have
said, - PrthibT me Sarire $rita’ (Taittiriya aranyaka
3/10/8/7). That is, the entire world shelters my body.
The principle, energy, and element that is the root of
the world are also made of the same. The body is
actually ‘Varnabrahmamaya bapuh’. The earth is
rotating on its own axis or pole. This axis of the world
is A/37- ksa/ar ‘ksamérukaih’. That is, fifty-one letters

from A to Ksa. The axis of Brahma's hand is all the
letters from A/s7to Ksa/&r. Tantra knowledge contains

Barnamayim malar sarbatantra prakasinim’ (Brhat
Tantrasara). The hand of the goddess Saraswati holds
the Svétaksa-Siitra. The white color is the symbol of
the Paravak trumpet. Like a sleeping serpent, the
Kula-kundalini energy is the source of the Aksamala,
the alphabet. The fifty-one shards of hair on the neck
of Mother Kali are actually the mother form of the
alphabet. Mother Kali stands above the creation of
time in a dark, reclining posture. The entire alphabet
is the manifestation of which. This alphabet is the
vibration of all the activities and movements of the
great power. The alphabet is the subtle wave of
creative power.

Footnote:
1. Bhartrhari- bakyapadiya-1/1 ‘anadinidhanam
brahma sabdatattbarh yadaksaram.

Bibarttaterthabhabéna prakriya jagato yatah I’
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Shiva Sutra/ Meshwara Sutra Order- #3391 %@
FITATITA LI TIIIY AN ATSTINITICITT
TEIMEFTSATCA FIATHYEA

3. Kasika- Nandikeshwar.

A S

10.
11.

12.

13.

14.
15.
16.
17.
18.

Taittirtya upanisada Siksaballi, dvitiya anubaka.
“Mantrd hinah svarato varnato ba mithyaprayukto
na tamarthamaha | Sa bagbajrd yajamanarm hinasti
yathéndraSatruh sbaratoparadhat 1I” Paniniya
siksa, 54

Srimadbhagabata-mahapurana-6/5/22

Naradiya $iksa

Brhadaranyakopanisad 1/3/25

“Ya ekobarnd bahudha $aktiyogad barnananékan
nihitarthd dadhati | Bi caiti canté bisSbamadau sa
deébah sa no6 bud'dhya $ubhaya sanyunaktu I
Sbétasbatara upanisada, 4/1

Saubhart eékarthanamamala

Gaurtnirmaya salilani taksatyekapadi dvipadt sa
catuspadi | Astapadi nabapadi babhiibust
sahasraksara paramé byoman I’ -Rgveda 1/164/41
‘Pasyanti madhyama baci baikhar1 $abda-
janmabhath 11 Icchajianakriyatmasau t&jariipa

gunatmika. Kramé&pangna srjati  kundali

barnamalikami -Sarada tilaka 1/109

39| Sri Aurobindo - ‘Vedic and Philological
Studies’

Srimadbhagabata-mahapurana- 3/6/20
Srimadbhagabata-mahapurana-12/6/43
Srimadbhagabata-mahapurana- 3/12/46-48
Brhat Tantrasara

Surasuranamudadhirh mathnatam mandaracalam
dadhré kamathartipena prstha €kadasé bibhuh’.
(Srimadbhagabata-mahapurana-1/3/16

19. Brhat Tantrasara
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